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the Philharmonic Society, which he held from 1864 to 
1866, when he was followed by Mr. Stanley Lucas, to 
whom we are indebted for this information. About 1866 
Campbell Clarke succeeded H. F. Chorley as musical 
critic of The A theneum, and he also did similar work on 
the Daily Telegraph. In 187o he settled in Paris, on his 
marriage with a daughter of Mr. J. M. Levy, proprietor 
of the Daily Telegraph, and became the chief Paris corres- 
pondent of that journal, the duties of which he discharged 
with much ability up to the time of his death. Sir 
Campbell Clarke served on the musical jury at the Paris 
Exhibition of 1889, and was made an Officer of the Legion 
of Honour in acknowledgment of his services. In 1897, 
the Diamond Jubilee year, he received the honour of 
knighthood. 

DR. 
WULLNER. 

A sterling artist and indefatigable worker in the cause 
of the art, Franz Wiillner, died on the 7th ult., at 
Braunfels-on-the-Lahn, in his seventy-first year. He 
commenced his career as a pianist, achieving considerable 
reputation particularly as an interpreter of Beethoven. 
From 1858 onwards, however, he devoted himself 
entirely to conducting, and in 1884 succeeded Ferdinand 
Hiller in the directorship of the Cologne Conservatorium, 
where he also conducted the famous Giirzenich Concerts. 
These positions he occupied until his death. His com- 
positions include several masses, motets and chamber- 
music. 

Frau MATHILDE WESENDONCK, the friend of Wagner, 
and author of the poetry known as ' Vorstudien zu 
Tristan ' (a cycle of songs, set to music by the Bayreuth 
master), died on August 30, at Altmiinster, in Upper Austria. 

THE WORCESTER MUSICAL FESTIVAL. 

(BY OUR SPECIAL CORRESPONDENT.) 
It seems like adding stone after stone to a great monu- 

ment when one records occasion after occasion of the 
Three Choirs Festivals. The year comes and the year 
goes, but each year brings forth its Festival in this 
connection. The three grey cities, so firm and so assured 
in their past, so splendid, each in its great and monastic 
Cathedral memorial, remind one, in their Festival 
continuance, of the rising and falling of recurrent tides. 
Nor can it be doubted that the enthusiasm to which these 
Festivals give birth, makes for the utmost good in and 
around the centres whence they take their rise. Eccle- 
siastical music is only another name for a different form 
of the same art. Just as there is this and that school of 
painting, so there is this and that form of musical 
expression-the inspiration, the regulating laws, the form 
of artistic government ever remaining one in essence. 
Of course you always come back to inspiration; it is the 
fount from which the springs flow and make their way to the sea; and painting, sculpture, literature, music-these 
remain the four ' silent pinnacles of aged snow,' which, in 
the life of humanity, send the waters to the valley and 
turn green the great plains of art. This seems perhaps a solemn enough introduction to an article dealing with the 
Worcester Festival just overpast; but, as I began by 
saying, the building up of these events, year after year, in this connection, goes-and goes in a peculiarly excep- 
tional, an unique, way-to the setting up of a monument 
in the country's endeavour after high artistic achieve- 
ment. Often there is failure to record; often there is 
success; but the general facts, the artistic tendency, the 
kindling of feeling in the way of art, the renewed effort 
after something ideal, remain always as a landmark of 
encouragement and of deserved approval. The Sunday Service (September 7) does not legitimately enter within the circle of sternly judicial criticism. 
Stanford's Adagio and Finale from his Symphony in D 
(' Il Penseroso ') started the opening ceremony, and its undoubted cleverness was made peculiarly evident by the singularly fresh manner with which it 
was played. Mr. A. Herbert Brewer had composed the 
first anthem, ' O praise the Lord,' specially for the 

Festival. It is a composition built up of sound and 
good stuff, and was just the kind of work which 
inevitably would be excellently well performed by 
a good and well-trained cathedral choir. The second 
anthem, ' Glory, honour, praise, and power,' to Mozart's 
music, was made exceedingly and particularly interesting 
by the excellence of the orchestral playing. It may be 
added that the Bishop of Worcester was too indisposed 
to preach the inaugural sermon, which was instead 
delivered by Canon Knox Little. 

On Tuesday morning (September 9), the Festival got 
into full swing with a performance of the new and 
dignified version, by Dr. Edward Elgar, of the National 
Anthem. To this succeeded 'Elijah.' Who is really 
going to say the last, the ultimate word, the final 
criticism from which there will be no flight, upon 
' Elijah '? . He will have need to be greatly judicial, and 
(in some respects) greatly daring. Not in a chronicle of this 
nature will such an attempt be made; it would be otiose; 
and whatever were said, on one side or the other would 
ensue most unnecessary controversy. The chorus (at 
times even more than a trifle uneven) very often did 
exceedingly well under the conductorship of Mr. Ivor 
Atkins. Mr. Andrew Black has sung the Prophet's part 
so frequently and so successfully that it is not unflattering 
to him to say that there have been occasions 
when he has undoubtedly done better. Madame Albani, 
Miss Ada Crossley and Mr. William Green took the 
other chief solo parts, while the boy's part in the famous 
'There is nothing '-and the rest-was particularly well 
sung by Master White; he showed a curious instinct, 
which some young singers manage to convey, whether by 
training or by genuinely spontaneous feeling, for the right 
fulness of a musical emotion. 

On the Tuesday evening, the Festival novelty 
was Mr. Hugh Blair's Cantata, ' The Song of Deborah.' 
Madame Sobrino and Mr. Lane Wilson took the 
chief solo parts in the work, and did their best by it. 
Undoubtedly it is clever. Mr. Blair does not go to 
conventional springs for the sources of his inspiration; 
but there is a way of being unconventional which yet 
bears signs of imitativeness-and it is in that state of 
unconventionality that Mr. Blair at present to a certain 
extent rests. As has been said, his work is assuredly 
clever. Handel's Coronation anthem 'The King shall 
rejoice,' Percy Pitt's Coronation March, and Beethoven's 
Fifth Symphony were also included in the programme of 
this concert. The Anthem, which is very personal 
Handel,-by which one means Handel when he preferred 
to rest upon his vast technical resource, and his general 
knowledge of effect, rather than Handel in his moments 
of the rarest inspiration-was sung extremely well; the 
choruses especially did Mr. Ivor Atkins credit in the 
manner of their rendering. The Symphony was well 
played. 

The two novelties of Wednesday, Dr. H. WValford Davies's 'The Temple,' and the second part of 
Professor Horatio Parker's 'St. Christopher,' were 
preceded by a performance of the Prelude to ' Parsifal.' 
This was exceedingly well given; and indeed the music 
seemed memorably grand amongst the impressive 
surroundings in which it was performed. 

Perhaps one of the reasons why one may have doubts 
about Dr. Walford Davies's new work, which (composed 
for this Festival) was conducted by the composer himself, 
is that the effect is just a little vague, oddly intangible. 
It was as fhough he were in hot pursuit to catch 
important phrase after important phrase and had to be 
contented at times with something less important. 
Where technically he was at his best was in the double 
chorus, ' O give thanks.' Nevertheless the work is 
clearly earnest, careful, and conscientious. Let us 
regard it as a stepping-stone to higher things; for Dr. 
Davies is a musicianly writer. Madame Albani, Mr. 
Gregory Hast, and Mr. Lane Wilson sang with all energy 
and enthusiasm in the solo portions of the work. A further 
hearing of this thoughtful oratorio may perhaps be 
afforded by a London performance. 

The afternoon of the same day brought a performance 
of the third part of Professor Horatio Parker's Cantata, 
'St. Christopher.' This is a work which contains some 
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elements of very great beauty indeed. Dr. Parker has 
an extremely liberal style of composition. Without the 
peculiar tenseness of utterance which belongs peculiarly 
to certain modern musicians-and without it, possibly, 
because it is a method which he has never chosen to 
cultivate-he rather prefers the more facile methods of a 
pre-Wagnerian period in music. Yet he by no means suffers 
from any imaginative defects, even though his liberalism 
sometimes errs on the side of looseness. His prelude, 
for example, which is most pictorial in idea, indicating, 
as one might be disposed to think, the surging of the 
floods, the massive strength of the giant Christ-bearer, 
and the delicate crying of the little child pleading for 
help, is very singularly imaginative, and is remarkably 
well-written. A song for the Hermit, 'The story thou 
shalt hear,' is tenderly conceived and well wrought out; 
and the ' Asperges ' chorus is quite beautifully inspired. 
A short 'Gloria' is elaborately ecclesiastical, and from 
this point of view is significant and interesting; all the 
final passages are worthy of the beginning. The soloists, 
who were Madame Albani, Master White, Mr. William 
Green, and Mr. Lane Wilson, were in excellent form, 
Master White and Mr. Green being especially commend- 
able. The performance concluded with Tchaikovsky's 
' Pathetic' Symphony. 

The programme of the evening concert may be given 
in full :- 

PART I. 
Overture-" Melpomene" .............. 

G. W. Chadwick. 
Sea Pictures-Nos. 2, 4, and 5 ... .... ... Edward Elgar. 

Miss MURIEL FOSTER. 
Orchestral Poem-" The Witch of Atlas " Granville Bantock. 

First Performance. Conducted by the Composer. 
Orchestral Song-" The Soldier's Tent " C. Hubert H. Parry. 

Mr. PLUNKET GREENE. 
Conducted by the Composer. 

Overture-" Cockaigne " (In London Town) ... Edward Elgar. 
Conducted by the Composer. 

PART II. 
"Tod und Verkldirung " (Symphonic Poem) ... Richard Strauss. 

The first appearance of the name of this Composer at an 
English Festival. 

((a) "All through the night " (Welsh) 
Songs- -, arranged and orchestrated by Arthur Somervell. 

(b) "Trottin' to the fair " ....... C. V. Stanford. 
Mr. PLUNKET GREENE. 

Overture-" Die Zauberflte" ... ...... ...... Mozart. 
Aria-Che far6 ... . ........... Gluck. 

Miss MURIEL FOSTER. 

Hungarian Rhapsody No. I (in F). ............ Liszt. 

The outstanding feature of the evening's music was 
the first performance of Mr. Granville Bantock's 
Orchestral Poem ' The Witch of Atlas,' a work 
assuredly poetical in idea and clever in the working, but 
at times striking one as inclining (though the poem here 
justifies this position somewhat) a little to a vagueness 
that was not always felicitous. 

Thursday morning saw what was on the whole 
an admirable performance of Dr. Elgar's magnificent 
setting of ' The Dream of Gerontius.' The libretto 
had been purposely mutilated to suit Anglican tastes: 
but that was surely a deplorable blunder; at this rate 
how many works of art, when given in cathedrals, would 
' escape a whipping ' ? Surely this thing was too narrow 
and childish-as though the work were given from any sectarian standpoint ! Mr. John Coates took Mr. Green's 
place-and took it very well-in the part of Gerontius, and 
Miss Muriel Foster and Mr. Plunket Greene worked very 
creditably indeed. The chorus (under Dr. Elgar himself) 
began wonderfully well; but the tremendous strain of 
the work told somewhat upon them in the end. In 
the afternoon we had Bach's cantata ' The Lord is a 
Sun and Shield,' which was extremely well sung, the 
chorus having recovered its tone after the strain of the 
morning; the day's work was brought to a close by an 
excellent performance of Brahms's Symphony in F. 

The usual performance of the 'Messiah' brought 
the week's work to an end. Here Mr. Atkins was seen 
at his best. His direction of the choir was resolute, 

masterful and musicianly. The soloists were Madame 
Albani, Miss Ada Crossley, Mr. William Green and Mr. 
Andrew Black; it is scarcely necessary to particularise 
the individual performance of the soloists, which are 
familiar enough ; at times the best will not sing up to the 
mark altogether; Mr. William Green, however, sang 
with exceptional sweetness and power. To sum up the 
whole Festival, it is as nearly the best as any I have 
heard at the Three Choirs Festivals during a fairly (if 
not exceptionally) long experience. Mr. Atkins has 
enormously improved since three years ago; he has got 
the grip of the thing well in hand now, and will develop 
assuredly into a really admirable conductor. 

THE PRESTON GUILD MERCHANT. 

(BY OUR SPECIAL CORRESPONDENT.) 

In so far as the Guilds Merchant of this country, dating 
from mediaeval times, continue in existence at all at the 
present day, it is of course only as picturesque and 
benevolent institutions, the last remnants of their power 
having been lost in 1835. Why the Preston Guild in 
particular should celebrate itself so very elaborately once 
in twenty years is a complex question; but I suspect that 
the prevalence of Catholicism in the neighbourhood has 
had something to do with it. The Fylde District of 
Lancashire, having never accepted the Reformation, is 
to this day prevalently Catholic, and Preston, situated at 
the south-east corner of the Fylde, is the chief town of 
the district. This, perhaps, goes some way towards 
accounting for the remarkable extent to which the taste 
for open-air shows and processions, with banners and 
emblems carried aloft,-a taste which the Protestant 
spirit tends to repress-is found to persist among the 
Preston people. Certainly the ceremonial part of the 
celebrations held during the first week of September, 
though secular in character, was apt to remind one of 
experiences in Catholic countries. The principal day 
was the Wednesday, when the trades' procession paraded 
the town. Fishergate-the ancient 'gate' or way of the 
fishers from the river Ribble to the market-was as 
densely thronged with sightseers as if a coronation had 
been toward, and for quite three hours the marching and 
countermarching continued to the cheery strains of 
innumerable brass bands, playing 'Stanley for ever,' 
with occasional interludes of 'See, the conquering 
hero' and ' When Johnny comes marching home again.' 
The procession was in three main divisions, the first 
representing general trades, the second, building and 
engineering, and the third, textile trades. Together they 
formed a moving industrial exhibition, old methods and 
new being illustrated in juxtaposition on the huge lorries 
and motor-cars which bore along not only machines, 
tools, materials and specimens of fine workmanship, but, 
in many cases, also men and women engaged in their own 
proper processes of manufacture. Of course a great deal 
of it was mere advertisement, but there was some trace of 
the ' Meistersinger' spirit in the show, the actors in which 
seemed to care as little as did the crowd either for rain or 
for boisterous and dust-laden wind. On other days there 
were processions of Anglican Sunday Schools, of Non- 
conformist Schools, and of Catholic Schools and Societies. 
There were also Guild Courts, a mayoral luncheon, the 
opening of a new wing to the infirmary, an agricultural 
show, athletic sports, balloon ascents, fireworks, concerts, 
a torchlight parade, and balls for children and grown-ups. But for all the crowding, jostling, and elbowing in the 
streets and parks, though window seats along the route 
of the Wednesday procession cost five shillings and beds 
/i per night, it remains the painful duty of the musical 
chronicler to state that the serious music was the 
solitary failure of the week's proceedings. Of the 
crowds that attended the ceremonies of presentation, 
inauguration, and airial navigation, the emblematic and 
pyrotechnic displays, no tolerable contingent was to be 
lured to the Public Hall by the charms of a fine choir and 
orchestra, or by soloists of resounding fame, such as 
Madame Albani and Lady Hall6. 
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